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o7 teehmelneg anel mecis . “Wa are excerd 21y about aroad
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Ing penple trying to get them snboard. 'Ihis is alsa, [ would
argue; a drug Lip. One of the key things thar 1 try to ksap
in mind a2 v maks the show is the question: Did Shadow
el wul uf jail and fall in with gouls or drog addickes”

Byrine was given the responaibility of aversecin g e sec-
ond season wirh essential 511_|__1Pr;|1'|: I_'l]‘q_'n.ljdud I;:}r Py,;:.._tu,,_-gr
Lisa Kussner and production mavager Vair MacPhee, "My
johie to pales the cdiiéma in the prose of the book and cx-
Pownd uproo il teal las never changed,” explaing Ryrne,
whoee involrament with the small screen adaptation dates
Liack to being the secand nnit director for the Reet season,

Another constant has been cinematogiapher Marc Laliberte
&, Wha chifred from the cosand ts main unit to shoot the
Geason Two finale. “Tgut vn the show a couple of manthe
after 1t started Scacon One basanee Chris j_l,}.,_l,_-_“_- wanbed a
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Wher you're looking 1o make a desp
sumptuous frame out of something
that can be easily passed by in a day's lisl
or shots, it's important to me to have NPs
Wil @ Dage undarstanding that there s
SOmeling more we can qot out of this. "
— Chrisluphwr Byrma,

executive producer/dineclor
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dicmg ¥or ihe nce. Episode Six nass
d shght depevture, wineh [ was
quits iningued by e imilped
FifD & backsiory oF M. Wedlesoay
whien fe was sunming a urleseue
Fealrs i the 13505, We had to
derifadful of the oeriod 2nd wihar
ey woud fave had evalabi o
e Sem a fgmiig poim of wiea™
—David Greene gso, asc

| & + Cancddan e nansgrapher = fure 3019

Feli-tirz szcond uni: DF te be with Idm.”

Four of Che elg it gpisodes, incading due Sea-
san' Fwe apenss, ware thot by Iiec Poalakakis
o, while Devid Greens o2, soc hoodoed after
thiew spdawde | beth of them were enzaanges
ing the worlc of Ampeeaioan God: for the Erst
Hrme. “Tizo and 1 did second unitwerk on
Feaxginal b::ge:l:.u im keas00 Twa™ Byme stazes.
"Danrid camne o Haroded wler Tioo waswr.-
availabd=, 1 bre gkt Mace ic when | was concepe
artistane secome unct directos b 12 Mogzeys
01 the fonr seasons of thar show, They Fac an
nnatz understzmding of how [ was poing abanrt
“he asiness of crifiing thz lookof rzricae
Dueds aned o tha: [ am commpletely collab-
aretive. Therz 8z onzthing thatthev a | share

o cemrion, which s commer dal experierce
Winzn your'te looking s reake @ deep som pto-
a5 frame cat of sometaing that can be 2asily
massed by 1 achy's st of shocs, its Enpostant
0 e o have O with a base understandir g
thattheres something more we cun get ouwt of
this, A say 2ach of them has my raepect for what
they wre bringimg 1o the paty, which is huge!

During 2reproducticn, the three cinzr:: bog.
zzphersand Brrmre met az Techa color Toeonte

with colourist Mark Kueper to discuss the
vk H-I 1RHE1JEI" 'I:I.-IT .":I"ﬂ‘:l"l“ T'Ua."l'l A H;?',w |dl'| FJ 1
series of camera tests were shot, and various
LUTs were built by Poulakakis, Kueper and
Byrune Lased vn whiat they wanted to keep and
change from Season One, Certain key aesthet-
ics were developed, such as the look of magic.
" There were times when Chris had a real vision
and would say, “You know what the Northern
Lights lock like? I need that kind of vibe in the
sky here,” Kueper states. "What was different
about this particular show is the 4K workflow,
and the eves of Mr. Wednesday and Laura
Moon [ played by Drowaing |. Tan Mol
needed to look like he has a glass eye, Instead
of going to VFX, we made eye mattes for all of
his shots. They also wanted the eyes of the de-
ceased Lanra to look deader, She had mrtk,-e:up
and contact lenses to make her look less alive,
but there were eye reflections that seemed too
lively, so eye mattes were made there as well
to make them foggier, greyer and defocused,
“We have the tools now to do so many things
in colour finishing,” Kueper notes, "In this show
we did sky replacements, added flares, lighting
effects and removed various distracting things

David Greena o, sso
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Thec Powlakakis s on setwit director Cebmah Show and 2 camera
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i the tame, Ar s beam o ecloaris::, editors,
VEX supervisers and Chris, we world decide
'n'l'li.'t Gaoks we oot |-\.-|. ]'.|'II.'I'C |2i|.|'lI:| '|'l'|'||'|..' i]'l mEg
would o to [viswal efects compery ] e X7
Altecnating bietwera two aspeck matinswees the
rr£ams 1o el the viewes whether they as 1=
the marrativetmeine ©16:9 is For the oresent
story weith Shadove, whle LA | sdor ' back-
stage, whichis when the gods step owtside of
reality, emd dashlbacks™ Brme explans "vWe
wenild Fram= for chet on ge” Cameraz and
lenszs werz supplied by Sirey, witl the fooe-
it El-:ir.:,g m:a'ln}:,' ra'l:tJrva a: PreRes 4444 2nd
3.2 reaclinzion " WWe aced the A LEXA Mimis,
Lewa Summilozlenses as well as Atlas, Hywdk
and Cooke anamcrphics. Atlas isa newer beend
wath limi e lenses a- the mement, '|_'|1|:1|-' Eave
ws orofctypes tewsz an the show” Fealakakis
rernarks. “Wita the Leiza, wabad 3 7ull set,
which was 14 mim o |3 o At thas oo,

zide Sade K 25 o fa,

Mo Weoid {Erigoin Glaver, Mr Wedneeday (fan McShana), and Ehadaw
Maca [REdy W) 17T diner Bituated ot Mntel America 51 Louls.

Mars Lz iberié tilks e Chetstophar Byme during the making of the second
geqscn fir dls,
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there were unly Unee Allas leises available — 40 ou, 65 oo
and 100 mm. The shots can quickly ehitt from mases to micrs,
st the Innovision Probe II lens was the staple of the second

unit, The lighting paskegs featmred ARRIMAN:, MO0z MA0;,

| 0K rngsten and 4K FHRT Maleheame "For inkeriors o
the sets, we used a lot of SkyPanels because of their versatil-
ity, Ingtand -ufu.:ing Iz-i.E HMle eametiman we would uee the
SkyPanel 360, which is a big, soft light. Bor the forest battle
seeng; that was a bunch of crancs with LEX :i:in:.;luri, which
are 16K Fare thar hacklighr sveryrhing,” Ponlakakis 2aye.

The actocoptor drone rl-upp]:iccl |3'|. F-lt]rMnti.nn madc usc of
Laica Sumimacion lenses ta tales advantage of their baggar
g virde o vover e OF iager y ety produced by the
RED DRACGDON samora. ~We uged a BED DRALCYN samiers
for anything that needed a higher resolution,” Byrne explains.
“We would gencrally fly it on a drone when we needed a god's-
apa viaw af what's gning an Tha h1Eh-!‘ll‘IE'ﬂ paTepactive iz an
important part of the language of the show, especially for Mr.
Wadneed ay hesanes he hag raeang that fallawe him nlnﬂE ansA
do his bidding. We also used the RED canvera for the vision of
Laura; it has an infrared style that Mark modihed with a splash
of colour that features blue for the sky and amber for 3hadow”

Individual episedes were shet enc at a time aver the
eonreee of 10 daye with Poanlakakic and Grapne alrarmar.
ing with each other, “There were also two tandem days
whare Marc would shoot leftover bits while | started
prepping my next episudy” Poulakakis states, " Thee
were three DPs constantly werking between main and
second unic prepping and shooting an eplsoda.

Scts were constructed at Revival Film Studics with three
mialn anae baing the diner, funeral hame and Bunkar Locstion
shooting book place mainly around Toronto with the producs
tion craw tra'l.relling ax far as Niag;ra Falls and Oshawa, as well
ax to the iconic roaduide attraction House on the Rock situared
in Spring Creen, Wisconsin, “The budget was quitc big, so
when pon did need to pAy far a I11ﬂi.'4" bt romld,” 1 aliherki
states. “We shot a lot of stuff at the Spadina [ lowse, which is
the basis for the funeral home/mertuary set. Uur production
designer Rory used that as his model to build the interior.”

A majer action sequence is the forest batile, "A lot of time and
preparation from Tico and [second unit DP] James Gardner
csc went into choosing the right location and equipment
that would go in,” Byrne notes, "We found a Far]-: setting that
had a road where we could do high speed with a gator on the
tracking shot, and another trail around the back where we
could put in some bright lights, We were shooting high-speed
photography, anamorphic and rain towers, which was a recipe
foor heautiful images if you get it vight. It was an incredible
two=day shoot that pushed our production to the max.”

"You could go anywhere with that show, and 1 went along for
the ride,” Greene notes. “Episode Six was a slight departure,
which [ was quite intrigued by. We indulged into a backstory
of Mr. Wednesday when he was running a burlesque theatre
in the 19305, We had to be mindful of the period and what
they would have had avalable to them from a highting pownt
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‘ ‘ American Gods is one of the
hast shows that I've sver
wirked on, bath creatively and
Visualy, its not a hospial show
whara wa have 1 make everynng
ook begubiful all of the time
anrd make that the focis. We're
frving to make the story come
alive, and thara are not many
shows wiiich Jet you do that. "

Mark Kueper, colourist
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atyle toaling to tham. Wa wanted ta do 1 lot af zalaur changee
throughout the show, and with LED [ixluies you can change the
colour to whatever you want. We accentuated the golden tones
of those beanriful tungsten fixtures and footlights on the stage; as
well na seme cooler tones oo ming from other vatious sources,”
Thras cameras were urilized during che princpal photography.
" Im.ﬂ oG O g Srang ;l.l'l.ﬂ] by on @ 4:|.n-|.|.].-' ins the crowd For all
of the erape work . Ir was quire a complicared choreography, and
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Above, Ficky Whitllo as Shadaw Moon, Salow: Lilquie (Yetids
Raciakl), Mr. 1eds (Oemere Barmes) @nd K Mancy (Orlando does)in
@ fungral home, which wag ond of tha Iargast 6ME.

]|Ehl the coone, Costommes warp celacmed rhar wonld enable

the actors to be separated from the background, but some of
them alea have black har. By shooting ARBIRAW and wiek-

i witl Me. X, we were able to separate the asters and atill
achiavae the n-rE:.:nic lovwr light laal that wie wanted ko hava”

“Jomathan Gaudel was e gailes who saved the show”
Paulakakie ramarks, “Mitzh Holmes wae the bey prip. Mark

Willis wis the A o vperator aaud wonder ful ELLY all

arvwend, Bead {enebw wae the B camers oporator, Barpett Ay,

wrhat wae nacazeary. The challenge was keoping the cameras
wul ul eack vther s shots. We shot sphedically using our normal
Laica lences but 4:|'|1-|'.-|:-nd the i|1.1|'.15-:r ko 2 ddh ll" Lireene says.

An inecamera approach was adopted fur e funtasy seguences
that would be digitally augmented by Chris MagLean and hiy
visual effects team at Mr. X, along with major contributions
|'.r].' ammatien sbudie Teadsl, led |.'r:|-' co-founder Chrie H;‘nhl‘}".
“In Seprember 2017, we were working on a process called

pabametion to weeawe 1ndo I'.In'\-
R TR RS R T T T T

Y vistex
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“When rhe srodio brief came o ry somerthing more visually
spectacular for the Hall of the Cods, we pulled out thia idea.
All af the Er'u'h-: mn America ride the carmngal, L'l.ll'll I|'|.|‘|':|llEJ1 rhe
perthole enter Wedneasday's mind, and ge inte the Hall of
the Code; it wae wnepieed by Kalph Bakghs, wha had done The
Lord of the Fings in the late 19705 We had the largest stage

24 - Canadisn inermacographer - june 2019

fird wa the foens puller for A camera. Brian White was the
B camera focus puller. Joshua fincherean was the BT

"The anhre camers, grep and |1Hh!in5 creid were fanrastie,”
Lalibertd adds, "The second unit gaffer Sami Hajpar and key
grip Maleolm Nefly did yeomen work for me, pspwecially when
I wenl onto the main unit. They stayed to make sure that the sce-
and unit — which wag being Glled up by diractors coming up from

Letns ﬂu!;t"h:ri ad dilferewt BPa thiat weie availabde hers in town
a8 e i

=

“Amerivan Gos is one ol e best slwows Uiat Tve ever worked
on, both creatively and visually,” Kneper pays, "It'e not 2 haspital
show whiere we have to make everyone look Deautiful all of U
timig and malee that the Focue. We're I'-T}'i”-fi. b inalkes tha Btary
eome alive, and rhere are not many shows which Let you

do I:|1.ut.""l"
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